ABBEY 4ATES
PKIMAKY S(HOOL




Nursery

AUT |
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Children will know the
nurser‘\/ rhymes/songs:

Roly poly

Twinkle, Twinkle,

little star

The wheels on

The bus

Ore little blue

fish

Tap your sticks
If you're happy
and you know it

Children will know the
nur‘ser‘y rhymes/songs:
Clap your hands
0 litte fingers
Open shut them
Here is The
beehive
[0 litHle dinosaurs
Tommy thumb
2,345
Chlldren will know how
instruments are played.
Children will change the
tempo and volume.
Children will tap a steady
beat.

Children will know the
nursery rhymes/songs:

Children will use
instruments to add sound
effects to stories.

Children will add movement
in response To music.

Children will know the
nursery rhymes/songs:

Children will control the
tempo and dynamics of
music using instruments.

Children will know the
nursery rhymes/songs:

Children will Talk about how
music makes them feel and
respond with drawings.

Children will know the nursery
rhymes/songs:

Children will understand visual
representations of music
and play instruments with
control.

F2

Children will know nursery
rhymes and call and

response songs.

Children will explore

sounds and how they can
be changed, tapping out

simple rhythms.

Children will know the
Christmas nativity songs.

Children will join in with
choreographed dances.

Children will talk about
dance and performance
art, expressing their
feelings and responses.

Children will listen to a
visitor play a range of
instruments and identify

similarities and differences.

Children will know nursery
rhymes/songs.

Children will know nursery
rhymes/songs.

Children will experiment with
different ways of playing
instruments.

Children will sing in a group
or on their own, increasingly
matching The pitch and
following the melody.

Children will know nursery
rhymes/songs.

Children will listen attentively,
move To and Talk about
nmusic, expressing their
feelings and responses.

Children will listen To and
discuss music from around
The world.

Children will explore and
engage in music making and
dance, performing solo and
in groups.

Children will clap out
syllables.

Children will find The pulse in
a piece of music.

Children will know nursery
rhymes/songs.

Children will know perform
their own dances using steps
and techniques that they
have learned.

Children will make music using
different pitches.
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Music
Curriculum Overview
Year |

Technique (Singing)

Sing with good posture by sitting/standing up tall when singing and facing the direction of the audience.
Begin To find own singing voice - both on their own and as part of a group.
Sing simple songs with a pitch range of mi-so. Match pitch in call and response songs.

Technique (Playing)

Begin To learn how to hold beaters/instruments accurately.
Repeat simple rhythm patterns and short, pitched patterns
Maintain a steady beat when playing

Construction

When performing, improvising and composing, children can experiment with sounds, beginning to show an early understanding of pitch, rhythm, dynamics and tempo (as set out in the
sequencing documents)

Expression

Listen to and respond to views about own creative work and that of others.
Begin o talk about my moods and emotions and use these to impact upon my creative work.

Sing simple songs, chants and rhymes (eg. Boom Chicka Boom) from memory, singing collectively and at the same pitch, responding to simple visual directions (e.g. stop, start, loud, quiet) and counting
in.

Begin with simple songs with a very small range, mi-so (e.g. Hello, How are You), and then slightly wider (e.g. Bounce High, Bounce Low). Include pentatonic songs (eg. Dr Knickerbocker).

Sing a wide range of call and response songs (e.g. Pretty Trees Around the World from Rnhythms of Childhood), to control vocal pitch and to match the pitch they hear with accuracy.

Sing for Pleasure: Boom Chicka
Boom

Voices Foundation: Have you
Brought your Whispering Voice?

Voices Foundation: Hello, How are
You

Bance: Copy Kitten

Voicelinks: I'm a Train

Bounce High, Bounce Low

Singing Sherlock: Dr

Dragon Dance

Trad. Bangladesh: Mo matchi (Song

Trad. Ghana: Kye Kye Kule

Trad. England: An Acre of Land

Knickerbocker of the Rees)

Composing

Improvise simple vocal chants, using question and answer phrases.
Create musical sound effects and short sequences of sounds in response To stimuli, eg. a rainstorm or a train journey. Combine To make a story, choosing and playing classroom instruments (eg.

rainmaker) or sound-makers (eg. rustling leaves).
Walk, move or clap a steady beat with others, changing the speed of the beat as the tempo of the music changes.

Understand the difference between creating a rhythm pattern and a pitch pattern.

Invent, retain and recall rhythm and pitch patterns and perform these for others, taking turns.

Use music Technology, if available, To capture, change and combine sounds.

Recognise how graphic notation can represent created sounds. Explore and invent own symbols, for example:

Use body percussion, (eg. clapping, Tapping, walking) and classroom percussion (shakers, sticks and blocks, etc), playing repeated rhythm patterns (ostinati) and short, pitched patterns on tuned
Instruments (eg. glockenspiels or chime bars) to maintain a steady beat-

Respond to the pulse in recorded/live music through movement and dance, eg.

o Stepping (eg. Mattachins from Capriol Suite by Warlock),

o Jumping (eg. Trepak from The Nutcracker by Tchaikovsky)

o Walking on tiptoes (eg. Scherzo from The Firebird Suite by Stravinsky).

Perform short copycat rhythm patterns accurately, led by the teacher.

Perform short repeating rhythm patterns (ostinati) while keeping in time with a steady beat.

Perform word-pattern chants (eg. ca-ter-pil-lar crawl, Fish and chips), create, retain and perform their own rhythm patterns.

AV Ve VAN

Mo 2

Ca-ter- pil-lar crawl

Fish and chips

Listen To sounds in The local school environment, comparing high and low sounds.
Sing Familiar songs in both low and high voices and talk about the difference in sound.
Explore percussion sounds to enhance storytelling, e.g. o ascending xylophone notes To suggest Jack climbing the beanstalk,
o quiet sounds created on a rainstick/shakers to depict a shower,
o regular strong beats played on a drum to replicate menacing footsteps.
Follow pictures and symbols to guide singing and playing, eg. 4 dots = 4 taps on the drum.
. f S End of term ‘Create’ Performance, listening to and appraising music in assemblies, singing assembliesTuneful Tuesday, opportunities for peripatetic tuition/extra-curricular groups (eg. choir),
PRI AP LD e PR) Christmas Nativity, Performances in the community, singing across the curriculum
*find the pulse in a piece of music. *Tapping out simple rhythms
‘Knowledge of nursery rhymes Identify different pitches (high and low)

Opportunities to Recap




Year | Listening Repertoire from The Model Music Curricul

Baroque Period

Title

1st Movement from Brandenburg Concerto No.5

Badinerie from ‘Orchestral Suite No.2 in B Minor’

La Réjouissance from ‘Music for the Royal Fireworks’
Classical Period

Rondo alla Turca

Ah! Vous dirais-je, Maman

2nd Movement from ‘Surprise Symphony No.94 in G
Major’

3rd Movement from Clarinet Concerto No.1 in F Minor
Overture from ‘William Tell’
Romantic Period
Title
Scherzo from ‘A Midsummer Night's Dream’
Symphony in C Minor
En Bateau from ‘Petite Suite’
Pavane
Trepak from ‘The Nutcracker’

Flight of the Bumblebee

Composer
J.S. Bach
J.S. Bach

Handel

Mozart
Mozart

Haydn

Weber

Rossini

Composer
Mendelssohn
Alice Mary Smith
Debussy

Fauré
Tchaikovsky

Rimsky-Korsakov

Country
usA

Brazil

Virgin Islands
Ghana
Bangladesh
England

England

Title
The Wasps
Finale from ‘The Firebird Suite’
Mars from ‘The Planets’
Rhapsody in Blue
Mattachins from ‘Capriol Suite’
Viennese Musical Clock from ‘Hary Janos Suite’
4th Movement from Symphony No.1
Hoe Down from ‘Rodeo’
Symphonic Dances from “West Side Story’
Rhythms of Childhood
Colonel Hathi Elephant March from ‘The Jungle Book’
What A Wonderful World
| Wish | Knew How it Would Feel to be Free
Stay
Fanfare and Flourishes
21st Century

Title
Wild Man
Northern Lights

Musical Traditions
Title
Walkers

Fanfarra (cabua-Le-Le)

Old Time Calypso

Kye Kye Kule

Mo Matchi (Song of the Bees)

My Sheoes Are Made of Spanish Leather

Acre of Land

Composer
Vaughan Williams
Stravinsky

Holst

Gershwin
Warlock

Kodaly

Florence Price
Copland
Bernstein

Ella Jenkins
Sherman

Louis Armstrong
Nina Simone
Eternal

James Curnow

Composer
Kate Bush

Eriks Esenvalds

Composer (if known)
Stomp

Sérgio Mendes/Carlinhos
Brown

Love City Pan Dragons
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T . ' Sing with good posture by sitting/standing up tall when singing and facing the direction of the audience, observing when tobreathe.

echrique (Shong) | o, larly with a pitch £ do-so with ncreasi | control
g songs regularly with a pitch range of do-so with increasing vocal control.

Technique Hold beaters/instruments with increasing accuracy
(Playing) Play rhythmic patterns with crotchets, quavers and rests.
Construction :Ihen perﬁo)r‘ming, improvising and composing, children can experiment with sounds, beginning to show an early understanding of pitch, rhythm, dynamics and tempo (as set out in the sequencing
locuments’

Give and accept feedback as both artist and audience.

Expression Begin to compare my own creative work to the creative work of others.

Consider how moods, emotions and ideas are communicated both in my own and others’ creative work

Sing songs regularly with a pitch range of do-so with increasing vocal control.
Sing songs with a small pitch range (eg. Rain, Rain Go Away), pitching accurately.

Know the meaning of dynamics (loud/quiet) and tempo (Fast/slow) and be able to demonstrate these when singing by responding to (a) the leader's directions and (b) visual symbols (e.g.
crescendo, decrescendo, pause)

: Trad. Star Light, Star Bright, ) ]
Little Sally Saucer First Star T See Tonight Trad. Hey, Hey, Look at Me Trad. Rain, Rain Go Away Trad. Acka Backa

Young VOICg\rA\I:er;:ri Ebeneezer Trad. Oats cngrieur;\ns and Barley Singing Shgglé)kcl; I;;(;ﬁddy Bear Trad Oliver Cromwell Trad. Lovely Joan
Trad. Bangladesh: Hatti - ma tim Trad. Bangladesh: Charti Kula Trad. Australio: T Got Trad. America: Built My Lady
tim (An Imaginary Bird) beng (Four Fat Frogs) Kicked by a Kangaroo a Fine Brick House

Composing
Create music in response to a non-musical stimulus (eg. a storm, a car race, or a rocket launch).
Work with a partner to improvise simple question and answer phrases, To be sung and played on untuned percussion, creating a musical conversation.
Use graphic symbols, dot notation and stick notation, as appropriate, to keep a record of composed pieces.
Use music Technology, if available, o capture, change and combine sounds.

Voicelinks: The King is in
the Castle
Trad. Searching for
Lambs

Voicelinks: Fireworks Sing Up: Paintbox

Understand that the speed of the beat can change, creating a Faster or slower pace (tempo).

Mark the beat of a listening piece (eg. Bolero by Ravel) by tapping or clapping and recognising fempo as well as changes in tempo.

Wak in time o the beat of a piece of music or song (eg. La Mourisque by Susato). Know the difference between left and right to support coordination and shared movement with others.
Begin To group beats in twos and threes by tapping knees on the first (strongest) beat and clapping The remaining beats.

Identify the beat groupings in familiar music that they sing regularly and listen to, eg.

o in 2 Maple Leaf Rag by Joplin

0 in 3 The Elephant from Carnival of the Animals by Saint-Saéns

Play copycat rhythms, copying a leader, and invent rhythms for others to copy on untuned percussion.

Create rhythms using word phrases as a starting point (e.g. Hel-lo Si-mon or Can you come and play?).

Read and respond To chanted rhythm patterns, and represent them with stick notation including crotchets, quavers and crotchets rests.

Create and perform their own chanted rhythm patterns with the same stick notation.

Play a range of singing games based on the cuckoo interval (so-mi, eg. Litte Sally Saucer) matching voices accurately, supported by a leader playing the melody. The melody could be played
on a piano, acoustic instrument or backing track.

Sing short phrases independently within a singing gome or short song.

Respond independently To pitch changes heard in short melodic phrases, indicating with actions (e.g. stand up/sit down, hands high/hands . . . .

low).
® o o

End of term ‘Create’ Performance, listening to and appraising music in assemblies, singing assemblies. Tuneful Tuesday, opportunities For peripatetic tuition/extra-curricular groups (eg. choir),
TR e B 5 o BT Christmas Nativity, Performances in the community, singing across the curriculum
L *Walk, move or clap to a steady beat (pulse) *Respond to simple pitch patterns (low and high)
Opporturities to Recap *Copy short rhythm patterns

Recognise dot notation and match it To 3-note tunes played on tuned percussion, for example: . .




Renaissance Period

Title

Ronde and Basse Dance Bergeret from ‘La Mourisque

Baroque Period
Air on a G String from ‘Orchestral Suite No.3 in D
Arival of the Queen of Sheba
Classical Period
4th Movement from Symphony No.6 ‘Pastorale’
March Militaire
Clog Dance from ‘La Fille Mal Gardée’
Romantic Period
Title
Hebrides Overture
By the Beautiful Danube
Farandole from L’ Arlesienne Suite No.2

In the Hall of the Mountain King from ‘Peer Gynt Suite
No.1’

Os Justi
Flower Duet from ‘Lakme’
Carnival of the Animals
Gymnopédie No.3
Evening Prayer from ‘Hansel and Gretel’
Chicago, Grand valse a I'Américaine
Also Sprach Zarathustra
Maple Leaf Rag
20th Century
Title
St. Paul’s Suite
Black and Tan Fantasy
Bolero

1st Movement from Afro-American Symphony

Composer

Susato

J.S. Bach

Handel

Beethoven
Schubert

Hérold

Composer

Mendelssohn

Johann Strauss Il

Bizet

Grieg

Bruckner
Delibes
Saint-Saens
Satie
Humperdinck
Edmond Dédé
Richard Strauss

Joplin

Composer
Holst

Duke Ellington
Ravel

Still

Country
Peru
Ireland
Indonesia
England
England et al
usa
England
Australia
Bangladesh
Bangladesh
England
England

England et al

Peter’s Theme from '‘Peter and the Wolf’

Fantasia

The Waltzing Cat
Courtly Dances from ‘Gloriana’
2nd Movement from Symphony No.10
Heound Dog
Raindrops Keep Falling on My Head
For the Beauty of the Earth
21st Century

Title
Sleep
Might Femy
Blaze
The Green Fuse
Mo Place Like
Ave Generosa

Musical Traditions
Title
Sikuriadas
Mylecharaine's March
Baris
Oliver Cromwell
The Old Woman Wrapped Up in a Blanket
Built my lady a fine brick house
A Long Time Ago
| got kicked by a kangaroo
Hatti-ma tim tim (An Imaginary Bird)
Charti Kula beng (Four Fat Frogs)
The Herring Song
Hop Hop Hop

Sally Jumped Over the Stars

Prokofiev

Disney, various
COMPOSErs

Laroy Anderson
Brritten

Shostakovich

Elvis Presley

David and Bacharach

Rutter

Composer

Eric Whitacre
Anna Chyne
Diana Burrell
Jamas B. Wilson
Kerry Andrew

Ola Gjeilo

Compaoser (if known)
Inti-Nlimani

Barrule

Gong Kebyar of Peliatan
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Curriculum Overview

ABBEY GATES Year 3
PRIMARY §(HOOL

: ) Sing with good posture tunefully and with expression.
VEER e (2l Sing a widening range of unison songs of varying styles and structures with a pitch range of do-so (I-5),
Technique (Playing) Play and perform melodies following staff notation using a small range (e.g. Middle C-E/do-mi) as a whole class or in small groups

. When performing, improvising and composing, children can begin To show and explain understanding of pitch, rhythm, dynamics, fempo, Timbre, texture, structure and musical
Construction ; - )
notation (as set out in the sequencing documents)

Expression Give constructive feedback about my own creative work and that of others, reflecting on it and making improvements where necessary.

Reflect upon how artists have achieved effects or cormmunicated moods, emotions and ideas in their work.

Singing

Sing a widening range of unison songs of varying styles and structures with a pitch range of do-so (I-5), tunefully and with expression.
Perform forte and piano, loud and sof't.
Perform actions confidently and in fime to a range of action songs
Walk, move or clap a steady beat with others, changing the speed of the beat as the tempo of the music changes
Flying a Round: .
! _ o . ) Trad. Morocco: A ram sam Trad. Bangladesh: Now charia
Sing Up: Heads and Shoulders Singing Sherlock 2: S, S, Si To ic;% the Trad. Japan: Kaeru no uta sam/Pease Pudding Hot de (A Boatman's Song)
Junior Songscape: Listen to Trad. Ireland:

the Rain « Voicelinks: Extreme Sing Up: Skye Boat Song Be Thou My Junior Voiceworks I Now The Sun Is Shining Voiceworks |- Candle Light Singing Sherlock 2: Shadow
Weather Vision
Trad. England: Ahl Poor
Singing Express 3: Mirror bird/Hey, Hol Nobody
home/Rose

Composing
Become more skilled in improvising (using voices, tuned and untuned percussion and instruments played in whole-class/group/individual/instrumental teaching), inventing short ‘on-the-spot*
responses using a limited note-range.
Structure musical ideas (e.g. using echo or question and answer phrases) To create music that has a beginning, middle and end.
Pupils should compose in response to different stimuli, eg. stories, verse, images (paintings and photographs) and musical sources.

Combine known rhythmic notation with letter names to create rising and falling phrases using just three notes (do, re and mi).
Compose song accompaniments on untuned percussion using known rhythms and note values.

Develop Facility in playing tuned percussion or a melodic instrument. Play and perform melodies Following staff notation using a small range (eg. Middle C-E/do-mi) as a whole class or in small
groups (eg. trios and quartets).
Use listening skills To correctly order phrases using dot notation, showing different arrangements of notes C-D-E/do-re-mi
Individually (solo) copy stepwise melodic phrases with accuracy at different speeds; dllegro and adagio, fast and slow. Extend to question-and-answer phrases.
Reading Notation
Introduce the stave, lines and spaces, and clef. Use dot notation to show higher or lower pitch.
Introduce and understand the differences between crotchets and paired quavers.
Apply word chants to rhythms, understanding how to link each syllable to one musical note.
Interrelated Dimensions of Music
Animations avaiable on the Charanga Website
Rhythm, Metre and Tempo Pitch and Melody Structure and Form Dynamics and Articulation
Vocabuary Downbeats, fast (allegro)slow (adagio), pulse, beat High, low, rising, Falling Call and response; question phrase, answer phrase, echo, ostinato Loud (Forte), quiet (piano)
Harmony Texture Reading Notation
Drone Unison, layered, solo Stave, lines, spaces, clef, higher, lower, crotchets, paired quavers, syllables
Opportunities for skills End of term ‘Create’ Performance, listening to and appraising music in assemblies, Tuneful Tuesday, opportunities for peripatetic Tuition/extra-curricular groups (eg. choir), Christmas
application Carol Concerts, Performances in the community (eg. Remembrance event)
Opportunities To Recap *Respond o tempo (Fast or slow) and changes in beat crescendo (getting Faster) decrescendo (getting slower) and pause + dynamics (loud/quiet)
Read, respond to and perform rhythm patterns (crotchets, quavers and crotchets rests)  *Respond to pitch changes (3 notes - high, middle and low)




Year 3 Listening Repertoire £rom The Model Music Curricul

Barogue Period
Title
Earl of Essex’s Galliard
Miserare
Che 5i Puo Fare
Canonin D
Hornpipe from “Water Music'
Winter from ‘The Four Seasons’
Hallglujah from ‘Messiah®
Classical Period
3rd Movement from ‘Sonata in F Major Op.33, No.2'
Trumpet Concerto in E Flat
1st Movement from Piano Sonata Mo.14 *Moonlight’
Owertura from *Semiramide’
Romantic Period
Title
Overture from ‘Ruslan and Lyudmila'
Night on a Bare Mountain
Danse Macabre
Slavonic Dance No.8
2nd Movement from ‘Scheherazade’
Largo from ‘Symphony No.9
Berceusa from ‘Dolly Suite’
Liberty Bell
The Sorcerer's Apprentice
South African Mational Anthem Nkosi Sikelel'iAfrika
20th Century
Title
Dance of the Knights from ‘Romeo and Juliet’

Sabre Dance from ‘Gayane Suite No.3"

Composer
Dowland
Allagri

Barbara Strozzi
Pachelbel
Handel

Vivaldi

Handel

Clementi
Haydn
Beethoven

Rassini

Composer
Glinka
Mussorgsky
Saint-Saens
Dvorak
Rimsky-Korsakov
Dvorak

Fauré

Sousa

Dukas

Various artists

Composer
Prokofiev

Khachaturian

1845
1948
1964

Country
India
Ireland
Congo
Japan
Morocco
Bangladesh
Pakistan

England

Four Sea Interludes from ‘Peter Grimes’
Circus Music Suite from The Red Pony
| Got You (| Feel Good)

We Will Rock You

Le Freak

Different Trains

Lux Aetema

21st Century

Title
Eliza's Aria from “Wild Swans’
Anthology of Fantastic Zoology
Legend of the Sky

Musical Traditions
Title
Sahala Re
Be Thou My Vision
5i, 5i, 5i
Kaeru no uta
A ram sam sam
MNow charia de (& Boatman's Song)
Drummaer’s Reel

Adieu, Sweet Lovely Nancy

Britten
Copland
James Brown
Queen

Chic

Steve Reich

Elgar, arranged by
Cameron

Composer
Elena Kats-Chernin
Mason Bates

Fraser Trainer

Composer (if known)

Kishor Amonkar
Various artists

Various

Dhol Foundation
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Curriculum Overview

ABBEY GATES Year "
PRIMARY §(HOOL

Sing with good posture, singing repertoire with small and large leaps.
Technique (Singing) Sing a broader range of unison songs with The range of an octave (do-do), pitching The voice accurately.
Hold own part in two-part rounds and partner songs.
’ Play melodies using a small range (e.g. Middle C-G/do-so) as a whole-class or in small groups.
Technique (Playing) Perform in two or more parts (eg. melody and accompaniment or a duet)

When performing, improvising and composing, children can begin to show and explain understanding of pitch, rhythm, dynamics, tempo, timbre, texture, structure and
Construction ) . f >
musical notation (as set out in the sequencing documents)
Effectively evaluate my own creative work and that of others
Compare my own creative work o creative work by others and from other places and times.

Expression

Continue To sing a broad range of unison songs with the range of an octave (do-do) (eg. One More Day-a fraditional sea shanty) pitching the voice accurately and Following directions For getting louder
(crescendo) and quieter (decrescendo).
Sing rounds and partner songs in different time signatures (2, 3 and 4 time) (eg. Our Dustbin) and begin to sing repertoire with small and large leaps as well as a simple second part to introduce vocal
harmony (e.g. Hear the Wind).
. Perform a range of songs in school assemblies.
Junior  Voiceworks I
Calypso =

\(/;\/r;‘?;— irfﬂig:ﬁm Songs: Sing Up: Just lke a Roman Trad. Ghana: Namuma Sing for Pleasure: Ghosts Sing for Pleasure: Lost in Space

Composing
Become more skilled in improvising (using voices, tuned and untuned percussion and instruments played in whole-class/group/individual/instrumental teaching), inventing short ‘on-the-spot” responses using
a limited note-range
Structure musical ideas (eg. using echo or question and answer phrases) to create music that has a beginning, middle and end.
Pupils should compose in response to different stimuli, eg. stories, verse, images (paintings and photographs) and musical sources.
Combine known rhythmic notation with letter names to create rising and falling phrases using . Explore developing knowledge of musical components by composing music to create a
Just three notes (do, re and mi). specific mood, for example creating music to accompany a short film clip.
Introduce mgjor and minor chords. Include instruments played in whole-class/group/individual teaching To expand the scope and
Compose song accompaniments on untuned percussion range of the sound palette available for composition work.
using known rhythms and note values. Capture and record creative ideas using any of*:
o graphic symbols
o rhythm notation and time signatures
o staff notation
o technolog

Junior Voiceworks 2: Our Dustbin Voiceworks I: Hear the Wind Kendrick: Servant King Happy Birthday ggi?\;e\)/\leq’rher‘ Songs: L-ong

Play and perform melodies Following staff notation using a small range (e.g. Middle C-G/do-so) as a whole-class or in small groups.
Perform in two or more parts (eg. melody and accompaniment or a duet) from simple notation using instruments played in whole class teaching. Identify static and moving parts.
Copy short melodic phrases including those using the pentatonic scale (eg. C,D, E, G, A)
Reading Notation
Introduce and understand the differences between minims, crotchets, paired quavers and rests.
Read and perform pitch notation within a defined range (e.g. C-G/do-so).
Follow and perform simple rhythmic scores to a steady beat: maintain individual parts accurately within the rhythmic texture, achieving a sense of ensemble.
Interrelated Dimensions of Musc
Animations available on the Website
Rhythm, Metre and Tempo Pitch and Melody Structure and Form Harmony Texture Dynamics and Articulation
Getting Faster (accelerando), Pentatonic scale, magjor o Duet, melody Getting louder (crescendo), getting softer
Getting slower (rallentando), and minor tonality, pitch Rounds and partner songs, repefition, Static, moving and (decrescendo); legato (smooth), staccato
contrast .
Bar, metre range do-do accompaniment (detached)
Opportunities for skills End of term ‘Create’ Performance, listening to and appraising music in assemblies, Tuneful Tuesday, opportunities For peripatetic tuition/extra-curricular groups (eg. choir), Christmas Carol Concerts,
application Performances in the community (eg. Remembrance event)
*Songs with a pitch range of do-so (I-5) “Identify Forte and plano (loud and soft) + Identify allegro and adaglo (Fast and slow)
Opportunities to Recap «correctly order phrases using dot notation, showing different arrangements of notes C-D-E/do-re-mi
*Walk, move or clap a steady beat with others, changing the speed of the beat as the tempo of the music changes

Vocabulary




Baraque Period

Rendeau from “Abdel azar’

Glora in Excelsis Deo from “Gloa'

Predude from Cello Suite Mol in G

Adagia frem Oboe Concena in C Minar

Zadak the Priest from ‘Coenation Anthems”

Chaconmne

Sicliana from The Goldbeny Varations™

Tha National Antham - God Save the Qusan
Classical Period

Finale: Presto from Cuariet in E Flat Majgor Op.

Mk Movement from Symphony No.5

Fur Eliss

Piana Cuiribet in A Major, “The Trout”
Romantic Period

Title

Eisenbahn-Lust Waltz Raiway Delghl Wakz)

Traveling Song (The Train Sang)

L& Charmin de Fer

Le Chant des Chamins de Fer

Soldier's March

151 Movernant from Piano Contérto in A Minor

Ballet Music from "Coppdia’
M Viast

Sultana

Toccata from Organ Symphony Ne.5
Composer [ Academic Festival Overtune
Hildheg and [ Préfude a Fapres-midi d'un faune

[ Pizzicats Paka

Rernance for Violn and Piano Op 23

Humoresgue No.7

To A Wild Rose

20th Century

Title

Pormp and Circumstance March Mo in D

Concerting fior Flute

Arrival Platfarm Humilet

Syrinm

Owerture from The Boatswsin's Mate™

Frorm Hanover Squana Norh

Joc cu Batd frorm Romanian Folk Dances

Haydn 151 Movernent frem Veala Sanata

Besthoven Dinah

Beatheven Pacific 231

Six Metamorphoses after Ovid

Britten

My Babyy Just Cares For Me

Debussy Take Five

..bnam Straas il [ The Firik Panther

Army Beach | With A Litthe Hedp from My Friends
Dvorsic | | Theme from ‘Supanman’
| Jarvedin
Winnderwal
Theme from Misson Impossibe
218t Century
Title
2nd Mavement friom Pians Sonata No.2
Theme from Armdlie
Music of the Sphenes
Friugg
Concerts for Tumtables and Orchestra

The True Light

Rebacea Clarke Anthem
Louis Armstrang Musical Traditions

Harsgger

Sehubert The Little Train of the Caipira

larmel

Troika frorm ‘Lisutenant Kig'
Aria for ARa Baxophone and PRans
Composer

Hight Mail
Johann Strauss |

Adagin for Strngs
Take the *A" Train

Giinka

Alan
Fanfang fior the Cormmon Man

Ceremmeny of Carals
Overture

The Yeung Persen’s Guide 1o the Orehestra
Lyrie for Strings

Fanfare for a Great Oecasion

O Waly Waly

Eugens Bazza
Britten

Barber

[— Fussia Kalinka

Triricdad Trepical Bird
PunjatyUK Bhatiys Akh Larr Gayee
Englard Adriiiral Barbdw

Ghana Naruma

Duike Ellngten
Eriglarid Wassad Sang

Copland
Britten
Graryna Bacewicz
Britten

Iredand She Moved Through the Fair

Walker
Walten

Aranged by Britten

Mira Simone

[ Deve Brubeex
[ Faney Maneini
[The Beates

[ John waiams
[ Macnas Torme
[ asie

Lala Schifrin

Compaser
Darrian

“fann Tiersen
Fhilip Sparke
Baadsvik
Gabriel Prokofew
Judith Weir

Lucy Pankhurst

Campaser [if known)
Varieus

Various

Trinidad Steel Band

Bhujhangy Group




Music
Curriculum Overview

ABBEY GATES Year 5

PRIMARY ((HOOL

Sing with good posture, observing phrasing, accurate pitching and appropriate style.
Technique (Singing) Sing with a sense of ensemble and performance.
Hold own part in three-part rounds and parther songs
Play melodies using notes within the Middle C-C'/do-do range
U= Pzl sl Unger‘s‘rond how ’rgo play chord triads o
Construction When performing, improvising and composing, children can confidently demonstrate and explain understanding of pitch, rhythm, dynamics, tempo, timbre, texture, structure and
musical notation (as set out in the sequencing documents)
Articulate strengths in own and others’ music, demonstrating resiience and determination To improve.
Expression Apply knowledge of context when evaluating my own and others’ creative work from other places and times.
Evaluate the effectiveness of a wide range of musical Technigues in producing meaning.

Sing a broad range of songs from an extended repertoire with a sense of ensemble and performance. This should include observing phrasing, accurate pitching and appropriate style.

Key Learning Sing three-part rounds, partner songs, and songs with a verse and a chorus.

Perform a range of songs in school assemblies and in school performance opportunities.

Suggested Trad. Ireland: Danny Boy Koddly: Rocky Mountain Koddly: My Paddle High Low Chickalo Ally Ally O
Songs Trad. Caribbean: Four White Horse Trad. Uganda: Dipidu Are You Ready? Row, Row, Row your Boat

Composing

Improvise freely over a drone, developing sense of shape and character, using Tuned percussion and melodic instruments.

Improvise over a simple groove, responding to the beat, creating a satisfying melodic shape; experiment with using a wider range of dynamics, including very loud (Fortissimo), very quiet

(pianissimo), moderately loud (mezzo Forte - mf), and moderately quiet (mezzo piano - mp). Continue this process in the composition tasks below.

Compose melodies made from pairs of phrases in Use chords To compose music to evoke a specific atmosphere, mood or environment. For example, La Mer by Debussy

either C mgjor or A minor or a key suitable for the and The River Flows In You by Yiruma both evoke images of water. Equally, pupils might create music To accompany a

instrument chosen. These melodies can be enhanced silent film or to set a scene in a play or book.

with rhythmic or chordal accompaniment. Capture and record creative ideas using any of:

Working in pairs, compose a short ternary piece 0 graphic symbols o rhythm notation and fime signatures o staff notation o technolo:

Key Learning:
Improvise

Key Learning:
Compose

Develop facility in the basic skills of a selected musical instrument over a sustained learning period. This can be achieved through working closely with your local Music Education Hub who can provide whole-
class instrumental teaching programmes - moved from Y4

Play melodies on tuned percussion, melodic instruments or keyboards, following staff notation written on one stave and using notes within the Middle C-C'/do-do range. This should initially
be done as a whole class with greater independence gained each lesson through smaller group performance.

Understand how triads are Formed, and play them on tuned percussion, melodic instruments or keyboards. Perform simple, chordal accompaniments to Familiar songs (e.g. Yellow Submarine
by The Beatles).

Perform a range of repertoire pieces and arrangements combining acoustic instruments to form mixed ensembles.

Develop the skill of pla: by ear on Tuned instruments, copying longer phrases and familiar melodies.

Further understand the differences between semibreves, minims, crotchets and crotchet rests, paired quavers and semiquavers.
Understand the differences between 2/4, 3/4 and 4/4 time signatures.
Read and perform pitch notation within an octave (eg. C-C'/do-do).
Read and play short rhythmic phrases at sight from prepared cards, using conventional symbols for known rhythms and note durations.
Interrelated Dimensions of Musc
Animations avaiable on the Charanga Website

Pitch and Melody Structure and Form Harmony Texture Dynamics and Articulation

Rhythm, Metre and
Tempo

Vocabulary

Ternary form, verse Music in 3 Wider range of dynamics including Fortissimo (very loud), pianissimo

Simple time, compound Full diatonic scale in
fime, syncopation different keys

Triads, chord

and chorus form, music progressions parts, music in (very quiet), mezzo fForte (moderately loud) and mezzo piano

with multiple sections 4 parts (moderately quiet)
Opportunities for skills End of term ‘Create’ Performance, listening to and appraising music in assemblies, Tuneful Tuesday, opportunities For peripatetic tuition/extra-curricular groups (e.g. choir), Christmas
application Carol Concerts, Performances in The community (eg. Remembrance event)
Opportunities to Recap *Sing songs with the range of an octave (do-do) « getting louder (crescendo) and quieter (decrescendo).  *Recognise major and minor chords.  legato (smooth), staccato (detached)
* Understand the rhythmic differences between minims, crotchets, paired quavers and rests  Getting Faster (accelerando), Getting slower (rallentando)




Baroque Period
Baatus Vir
Didde’s Larmerit frorn ‘Thde aned Asneas’

Larga frem Concerts Gresss in G Minoe [Cheistmas
Coneerts)

Part 1: Chorale from 5t John Passion
Classical Period
Dance of the Biessed Spirils rom ‘Orfes and Euridics’

15t Mevernent frem Symehorny No.1

Chewvalier de Saint-
Geomes

15t Movernent frem Symghony No.d0 in G Miner

Mozt

Papagena's Song from ‘The Magic Flute’

Mozant

Romantic Period

Title

Composer

Fantasy knpromptu Op.66

Chaopin

151 Movernant frorm Piane Quintet Ne. 1 in A Minar Op 30

Fasrene

151 Movernant from Piana Trio Op.11

Fanrry Mendalzeahn

Andante Molto from “Romance for Violin and Piang’

Clara Schurnann

Carillon from ‘L'Adesienne Sulte No. 1'

D I froem "Requiern’

1=t Movernant from The Holbserg Suite

) 20th Century

Title

1=t Movernent from Piano Concerto Mo.2 in C Minor

La Mer
Syrrphonic Variations on an Affiican Air

La Cathésdirale Engloutie

Mather Goose Suile

The Sacrificial Dance frofm The Rite of Spring’

Livery Stabie Blues

Chant freem The Bandana Sketches'

Englizh Folk Seng Suite

Landondesry Air

Sall Pearuts

Weatermelon Man
A Hard Rain'e A-Genna Fal

Yilow Submarine

Shepherd's Fipe Caral

Husshatrye Mourtain from "Chitty Ghitty Bang Bang’
Easly Oree: Merriing

Lewe Really Hurls Witheut You

Variaiens en a Theme by Paganini

Elkis Ieland

Thie Larnks

SrnaMoewn Bey
| Time Lapse
| Dirty i Town
| Shert Ricke in a Fast Machine
| Beifast Ghia
| Whisteey i the Jar
| Pray Deas

Z1st Cantury

The Origircal Dixietand
Jazz Band

| Grarence Cameran write
' Vavighan Williarms

| o

' Charlie ParkarDizzy

Gl esge

[ Herbie Hancack

| Bets Dytan

| The Basses

| Futter

[E—

Britten
| =ity ocean
| Andrew Lioyd wetiber
[ Meredith Maonk
[ Tarvarisr
[ Bronski Beat
[Y=rT—
[ The Pogues
| Jobin Adams
[E——rr—"
-
Bjerk

Imaginary Garden V. Renewead at Every Glance

Lingus

Shake & Off

Hurman

Florence:

Title

Composer

Shire As The Light

Peter Graham

Crouching Tiger, Hidden Dragan

Tan Dun

Theme frarm ‘Lord of the Rings”

Hawrard Share

Srmells Like Teen Spirt

The Bad Flus.

Ja& Ho fram “Slumdoeg Millionaire'

AR Fafirman

The Snow Prelude Mo, 3

Ludovico Enavudi

Shadows

Linssy Stirling

Title
Gao Dawn Moses

Inkanyezi Nezazi

Jin-Ge-La-Ba (D of Passion)
Hela'r Dryw (Huriling the Wren)
Laave Her, Johnry, Leave Herl
Danry Boy

Fesur White Horses

Diigidu

.cm'pmtirunmp
Harlem Gospel Singers

Lady&mith Black
Mambaze

Babaturde Olabunji
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Music
Curriculum Overview
Year 6

Technique (Singing)

Sing with good posture, observing rhythm, phrasing, accurate pitching and appropriate style

Sing songs involving syncopated rhythms with a sense of ensemble and performance.

Develop vocal independence, holding Their own part in Three- and four-part rounds or partner songs
Experiment with positioning singers randomly within the group

Technique (Playing)

Play notes within an octave range (do-do). Play accompaniments with control, using block chords or a bass line.

Construction

When performing, improvising and composing, children can confidently demonstrate and explain understanding of pitch, rhythm, dynamics, fempo, timbre, texture, structure and musical
notation (as set out in the sequencing documents)

Expression

Analyse the creative influences of others in order to shape and develop my own creative work.
Critically evaluate the way musicians use specific skils and techniques To create and communicate ideas.

Sing a broad range of songs, including those that involve syncopated rhythms, as part of a chair, with a sense of ensemble and performance. This should include observing rhythm, phrasing, accurate
pitching and appropriate style.

Continue to sing Three- and four-part rounds (eg. Calypso by Jan Holdstock) or partner songs, and experiment with positioning singers randomly within the group - ie. no longer in discrete parts - in order
to develop greater listening skills, balance between parts and vocal independence.

Perform a range of songs as a choir in school assembilies, school performance opportunities and to a wider audience.

Trad. South Africa: Siyahamba

Junior Voiceworks |- Calypso

Sing Up: Touch the Sky

Sing Up: Dona Nobis Pacem

Sing Up: Be the Change

Sing Up: We are the Champions

British National Anthem - God
Save the Queen

Sing Up: We Go Together

Trad. Ghana: Senwa de Dende

Sing Up: There’s a Power in the
Music

Sing Up: One Moment, One People

Composing

Extend improvisation skills through working in small groups to:
. Create music with multiple sections that include repetition and contrast.
. Use chord changes as part of an improvised sequence.
Extend improvised melodies beyond & beats over a fixed groove, creating a satisfying melodic shape.

Plan and compose an 8- or lb-beat melodic phrase using The pentatonic scale (eg. C, D, E, G, A) and incorporate rhythmic variety and interest. Play this melody on available tuned percussion and/or
orchestral instruments. Notate this melody.

Compose melodies made from pairs of phrases in either G major or E minor or a key suitable for the instrument chosen.

Either of these melodies can be enhanced with rhythmic or chordal accompaniment.

Compose a ternal iece; use available music software/apps to create and record it, discussing how musical contrasts are achieved.

Play a melody following staff notation written on one stave and using notes within an octave range (do-do); make decisions about dynamic range, including very loud (FF), very quiet (pp), moderately loud
(mf) and moderately quiet (mp).

Accompany this same melody, and others, using block chords or a bass line. This could be done using keyboards, tuned percussion or tablets, or demonstrated at the board using an online keyboard.
Engage with others through ensemble playing (e.g. school orchestra, band, mixed ensemble) with pupils Taking on melody or accompaniment roles. The accompaniment, if instrumental, could be chords or
a single-hote bass line.

Further understand the differences between semibreves, minims, crotchets, quavers and semiquavers, and their equivalent rests.
Further develop the skills To read and perform pitch notation within an octave (e.g. C-C/ do-do).
Read and play confidently from rhythm notation cards and rhythmic scores in up To 4 parts that contain known rhythms and note durations.
Read and play from notation a four-bar phrase, confidently identifying note names and durations.
Interrelated Dimensions of Musc
Animations available on the Charanga Website

Structure and Form

Pitch and
Melody
Pentatonic

Rhythm, Metre and Tempo

Syncopated, semibreves, minims,

crotchets, quavers and semiquavers, and staff
their equivalent rests. notation

End of term ‘Create’ Performance, listening To and appraising music in assemblies, Tuneful Tuesday, opportunities For peripatetic tuition/extra-curricular groups (eg. choir), Christmas Carol Concerts,
Performances in the community (eg Remembrance event), Y6 leavers assembly
*Dynamics - (Fortissimo), very quiet (pianissimo), moderately loud (mezzo forte - mf), and moderately quiet (mezzo piano - mp)
*Rhythmic differences between semibreves, minims, crotchets and crotchet rests, paired quavers and semiquavers.
*Read and perform pitch notation within an octave (eg. C-C'/do-do).
*Read and play short rhythmic phrases at sight from prepared cards
+Chord Triads

Harmony Texture Dynamics and Articulation
including very loud (FF), very quiet (pp), moderately loud (mf) and
moderately quiet (mp).

Vocabulary Ternary, repetition and

contrast

accompaniment,

Music in 4 parts melody groove,

Opportunities for skills
application

Opportunities To Recap




Barogque Period
Title
Ave Maris Stella from “Viespers of the Blessed Virgin®
3rd Movement from Viclin Concerto in E Major
Classical Period
3rd Movement from Horn Concerto No.4
2nd Movement from Clarinet Concerto in A Major
‘Overture from ‘Zemira’

1st Movement String Quartet No.14 in D minor ‘Death and
the Maiden’

Mazurkas Op.24

Title:

Raindrop Prelude Op.28, No.15

Kinderszenan

Cancan from 'Orphée aux enfers

Hungarian Dance No.5

Baba Yaga from ‘Pictures at an Exhibition’

Toreador Song from ‘Carmen’

1812 Overture

Barcode from ‘The Tales of Hoffmann'

String Quartet in G minor Op.10

2nd Movement from String Quartet in F Major
20th Century

Title

Ritual Fire Dance from ‘El Amor Brujo'

Hava Magila

Runaway Blues

Fantasia on Greensleeves

‘0 Fortuna from ‘Carmina Burana

Introduction from ‘The Ordering of Moses”

Mozart
Mozart

José Mauricio Nunes
Garcia

Schubert

Chopin

Composer
Chopin
Schumann
Offenbach
Erahms
Mussorgsky
Bizet
Tchaikovsky
Offenbach
Debussy

Ravel

Composer

de Falla

Various artists
Ma Rainey
Vaughan Williams
Orff

Dett

2nd Mavermeént fram ‘Concierto de Aranjuss’
Feursd Midnight

Dio-Fe-Mi from The Sound of Music”
Scarboraugh Fair'Canticle

Tubular Balis

Six Pianos

Waterdad

Libartango

Themue froem "Jaws’

Sarmebaody o Lave

Wou bo Me are Evenyihing
Glasswarks

Ja Fusimi

Every Braath You Take

Bark To Lile

Hook

Say My Hame

Title
Walkirsg Away

Erl Gradits fram The Duchess”
Conneet It

A Litile Sumrmer Suile

Arnar Pelos Dois

Five Telegramne - Sender & Receives
The Sun Ross

Rodnigo Middle East Sprinting Gazell
Miles Davis England Searbaraugh Fair

Hasmimeraten Scotiand Grand Etang/Hull's Resl

Samon and Garfurkel Fe— Fangeang

Milee Oidfield England The Cadbanging Song
Steve Reich England Bonnie P Laddie
England Diaddy Fax
Wales Sun Gan
Hungary The Gnat

Brail Asza Branca

The Real Thing
Pilip Glass
Sunifry Ade
The Poiice
Saul Il Saul
Fitkin

Destiny's Child

Composer
Craig David
Rachel Portrian
Anna Meredith
Betay Jolas
Salvader Sobeal
Anna Meredith

Gavin Gresnaway

Reim Kelani
Martin Carthy

Alasdair Fraser & Natalie
Haag

Gametan Wayang Sasak




